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A century ago, in the spring, Aoki Shigeru dled alone at a hospltal in
Fukuoka. He was only twenty-eight years and eight months old. His
life was short, he was poor, but he lived with such unrestrained passion
that the legend he became remains fresh and vivid today. While study-
ing at the Tokyo School of Fine Arts, he made a name for himself as a
painter with his vivid portrayals of scenes from Japanese mythology. In
the context of Meiji romanticism, Aoki’s A Gift of the Sea, shown in
1904, when he was only twenty-two, had a powerful impact. This
work was the very quintessence of the imagination and creativity found
in Aoki’s work. He has left us a body of work on mythological or reli-
gious themes chat includes Paradise Under the Sea. His romanticism is
the wellspring of ideas whose fascination transcends historical moment

and place. Each of these works is saturated with Aoki’s loves and hates,
his suffering and his passion. For this retrospective exhibition in com-
memoration of the hundredth anniversary of his death, we have assem-
bled seventy of his oil paintings, 170 warercolors and sketches, and 30
letters and other documents, in an exhibition of unprecedented scope
that reveals the many faces of this artist’s work.
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5 min, walk from Yacsu Central Exit of Tokyo Station (IR} / No.6 Exit of Kyobashi Station (Tokyo Metro Ginza Line)
BI Exit of Nihombashi Station (Tokyo Metro Ginza, Tozai, and Asakusa Lines)

AHEME TUFAS/EWE T104-003 1450 h I KGHE1-10-1  03-5777-8600 (»u—24%n)  hup:/fwww.bridgestone-museum.gr.jp




