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The Fourth International Symposium on Art and Migration

Undercurrents: Tracing Shared Histories from Japan to California

Since 2022, The Museum of Modern Art, Wakayama (MOMAW) has led
the symposiums on art and migration in collaboration with the Japanese
American National Museum (JANM). From the outset, the program has
aimed to share current research on themes that are relevant to both
museums and their respective communities, with a particular focus on the
history of immigrants from Wakayama to California.

This year, the two museums welcomed new participant groups from both
sides of the Pacific—in Chiba prefecture in Japan and Monterey, Califor-
nia—whose shared histories intersect through the Kuroshio ocean current,
which ties Japan to North America.

In the summer of 2025, a diverse group of researchers from Wakayama,
Chiba, and California undertook collaborative research across all of these
locations to uncover an interconnected history of migration, industry,

art, and culture. Participants included researchers, curators, filmmakers,
and descendants of prewar Nikkei immigrants. By tracing the threads that
connect the two coastlines, relationships between the geographically
distant regions of Wakayama (formerly known as Kishu) and Chiba (formerly
known as Boshu) have come into clearer view. Efforts to delve into their
local histories are now beginning to reveal a connected history.

Furthermore, even though Wakayama, Chiba, Monterey, and Los Angeles
are distant from one another, learning about the local histories of these
places reveals that they are rather closely connected. The symposium will
highlight various aspects of this interconnected history as well as regional
efforts to preserve heritage to create a more comprehensive shared
narrative. Through the presentations and discussions of this symposium,
participants will come to recognize how these histories overlap and con-
nect across locations, despite being lesser known. Examining migration
histories from both transnational and interregional perspectives, this
project also serves as a case study that encourages collaboration across
arbitrary divisions. Through such dialogue, the migration histories of the
past resonate in the present, fostering new relationships among regions
and communities today.
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+ Opening remarks by organizers
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History between the Kuroshio Currents
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Whalers Cove in Point Lobos, 1916, Pat Hathaway Collection.

Even today, the two peninsula regions of
Wakayama and Chiba share many place names
in common. In the present day, when land
routes form the basis of transportation, the two
areas may seem far apart. Historically, however,
the maritime routes shaped by the Kuroshio
Current have long linked these regions both
culturally and economically.

During the Meiji and Taisho eras, many fish-
ermen from southern Wakayama set out for
North America. At the same time, people from
southern Chiba, bringing specialized expertise
in abalone fishing, settled in the Monterey
region of California. Their interactions in Cali-
fornia—long overlooked—can be understood
as another outcome of the Kuroshio’s currents.
After more than a century, the threads of these
connections are once again being woven
together.
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Emiko Ikeda

Co-Director, Awa Cultural Heritage Forum
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The Trans-Pacific Ecomuseum as a Form of Community Practice
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The Awa Cultural Heritage Forum, based in the
Awa region of southern Chiba Prefecture, pro-
motes educational support and ecomuseum-
oriented community development through the
research, preservation, and utilization of local
heritage, focusing on war, fisheries, art, and mi-
gration. Research on the migration history of aba-
lone divers has fostered more than twenty years
of exchange between Japan and the US. In 2018,
during the dismantling of the century-old former
residence of Nakajiro Kodani, numerous historical
documents were discovered in the backing of
fusuma sliding doors. Their transcription and
analysis revealed new insights into the Kodani
brothers' lives before emigration and their family
business. More recently, research into historical
links with emigrants from Wakayama has con-
tributed to the development of an ecomuseum
beyond administrative boundaries.
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Masaaki Yamaguchi
Board member, Awa Cultural Heritage Forum
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Leaders of the Abalone Divers Active in Monterey
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The brothers Gennosuke and Nakajiro Kodani,
leaders of the abalone divers active in Mon-
terey, were born in Nemoto, Shirahama Town,
in present-day Minamiboso City. Nakajiro later
returned to Japan and lived in Senda, Chikura
Town, where he supported and dispatched
divers to the US. While Gennosuke was publicly
commemorated in the US, Nakajiro—who
graduated from the Fisheries Training School
and possessed broad knowledge—also played
a crucial role.

Born in Senda, | sought to learn more about
this history. In 1994, correspondence with
related institutions in the US led to encounters
with writer “Scrap” Landy and historian Sandy
Lydon, as well as the discovery of the Kodani
Village naming ceremony. | am pleased that
this research has since contributed to ongoing
Japan-U.S. exchange.
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Left: A memorial service conducted by Nakajiro at Choshoji Temple in Senda, in honor of Kodanis’ business partner, A. M. Allan, 1930.
Right: Exhibition on abalone diver migration at the Minamiboso Cultural Festival, 2019.
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Left: NPO members analyzing the numerous historical documents.

Right: The letter from Gennosuke addressed to his father, c. 1890, Awa Cultural Heritage Forum.
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Nobuo Aizawa
Co-Director, Awa Cultural Heritage Forum
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Trends in Research on Boso Abalone Diver Migration
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Left: Toshio Oba, pioneer of abalone migration studies, with his publications.
Right: Research notebooks by Nobuo Aizawa.

Research on the brothers Gennosuke and
Nakajiro Kodani builds significantly on pioneer-
ing studies begun in the 1960s by Toshio Oba. In
recent years, their historical profile has become
clearer through the discovery of a large body
of archival documents and an official report
written in 1908 by Hiroo Shiihara, a Japanese
government envoy, titled The Conditions and
Business Practices of Japanese Abalone Divers
in the United States.

Synthesizing these materials, | published an
article entitled The Origins of Boso Abalone
Divers Who Migrated to the United States
during the Meiji Period: The Kodani Brothers
and the People of Kanazawaya in March 2022.

| am currently analyzing the development of
earlier research in both Japan and the US, while
also conducting studies on exchange and
coexistence with migrants from Wakayama.
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Fishing migrants from Chiba and Wakayama, 1925, Zenji Yasuda Collection.

Session 1. History between the Kuroshio Currents
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Larry Oda

Board Member Monterey JACL and JACL National President
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The Japanese in the Monterey Bay Fishery
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Japanese fishermen immigrated to the Monte-
rey Bay region in the late 1800s and established
a fishing village. In 1906, Larry Oda’s grandfather,
Tsunetaro Oda, arrived from Wakayama along
with many others to establish an organized
fishery. In 1926, he opened his own cannery, The
Sea Pride Canning Company. His son, Junichi
Oda, immigrated from Japan in 1917 and worked
on Fisherman’s Wharf in Monterey. Junichi
eventually became the manager of the abalone
processing co-op, consisting of the nine abalone
processing businesses on Fisherman’s Wharf.
As a result of his family’s long ties to fishing in
Monterey, Larry Oda has been instrumental in
documenting and preserving this rich history of
the Japanese in the fishing industry through the
Monterey JACL's Heritage Center, which he will
highlight.

HiRH)

BIEVIL— T4y =YX T=T7TOTTEMIOKRT Sy benByzf 0L a i)

Left: Sea Pride conveyor bridge over Cannery Row. Courtesy of Larry Oda.

Right: Abalone processing on Monterey's Fisherman's Wharf. Courtesy of the Pat Hathaway Collection.
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Tim Thomas

Fisheries Historian, Museum Curator of the Monterey JACL Heritage Center/

Museum Board Member JACL of the Monterey Peninsula
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“A” is for Abalone: The Way ro Monterey
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It was abalone that first brought the Japanese to
Monterey. In 1897, Japanese national, Otosobura
Noda, who was working as a labor contractor,
noticed the abundance of abalone in Monterey
and contacted the Japanese government about
this abundance. They sent Gennosuke Kodani,
whose family was in the salted dried abalone
business in Chiba Prefecture, to investigate the
possibilities of developing an abalone fishery.
Kodani couldn’t believe what he saw! He imme-
diately sent for ama divers to come to Monterey.
It was the arrival of these pioneering Japanese
fishermen who brought with them new skills and
technology to commercially harvest abalone in
the deep waters of the Monterey Bay that made
Monterey the “Abalone Capital of the World.”
Fisheries historian Tim Thomas will delve further
into this story of Japanese contributions to the
fishing industry.
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Left: Two early Ama divers at Monterey, c. 1898,
Collection of Monterey JACL.

Right: Monterey abalone diver Roy Hattori
descending into the bay, ¢. 1938, Collection of
Monterey JACL.
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Delving Deep into Family History through Film and Art

B ML BETFERIITX VDAY 7+
WZTEIFESERN B TEN>TCE, ME
DRILHADOELZDOBRENH ) 7HL=ZT D
BEBRANES| EHFEONTELA ZNITESIC
BUAE B WHEE 200 T TR ELAED
b ORBREENTREICHEITIIENTEL
hoTHhd, COFELIEMPTLETFEIZNT
NEVIL—ICBRELTBUEATLSTIBERP /N
BROYFBEZBL T, LYREGUBZENTESTS
55, Reyrarycld KEFOMFICESIN
T FTENS RS T —IAERE U237 72
V—EX M) —% HAROFHEIEBNT 2,

Historically, a number of throughlines have
connected Wakayama and Chiba in Japan to
California in the US. A significant number of
migrants originating from the same villages in
Wakayama or Chiba were drawn to California’s
coastline since it not only reminded them of
home, but offered opportunities in the fisheries
industry, which they had experience in. This his-
tory can be personalized through the Esaki and
Kodani families, who immigrated from Wakaya-
ma and Chiba, respectively, to Monterey. Join
Esaki and Kodani family descendents as they
connect their family history to these locales on
both sides of the Pacific and the themes that tie
them together.
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Henry Sugimoto, Point Lobos, ca. 1932-1942, Japanese American National Museum (Gift of Madeleine Sugimoto, 2015.2.688).
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Obata Family Historian
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Art Gallery: The Kodani Guesthouse at Point Lobos
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Point Lobos State Natural Reserve is one of
California’s most popular and visited parks.
Painted and photographed by renowned artists
since the early 1900s, it also holds a unique his-
tory as a destination from the 1920s through the
1930s for Issei immigrant artists including Chiura
Obata, Tokio Ueyama, and Henry Sugimoto.
Welcomed by the family of Gennosuke Kodani,
who ran an abalone fishing business at this
location, the Kodani’'s guesthouse overlooking
a cove afforded visitors a personal experi-
ence of the remarkable natural beauty of the
California coast. Obata continuously revisited
his impressions of Point Lobos in his artwork
throughout his long career as a landscape
painter and professor of art at the University of
California at Berkeley.
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Left: Chiura Obata, Point Lobos, Monterey, California, 1922. Smithsonian American Art Museum, (Gift of the Estate of Chiura Obata, 2020721).
Right: Chiura Obata holding Glory of Struggle. At the home of Seizo Kodani near Point Lobos, ¢1949.
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John Esaki

Former Director, Frank H. Watase Media Arts Center,
Japanese American National Museum (JANM)
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Diving Deep for Abalone & Family Treasures—Wakayama / California Connections
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For more than two decades, John Esaki pro-
duced exhibition media, documentaries, and
life histories for the Frank H Watase Media Arts
Center of JANM. In 2001, he directed Harsh
Canvas, a documentary about artist Henry
Sugimoto who migrated to California from
Wakayama in 1919. John's research for that proj-
ect began a journey of discovery back to his
own family roots in Wakayama and the village of
Inami, from where his grandparents emigrated
to California in the early 1900s. That initial visit
sparked further curiosity and investigation
about the lives of his grandparents and their
involvement in the once-flourishing abalone
industry of Monterey, California—pioneered by
Issei from Chiba and Wakayama. This presen-
tation includes video recordings of John's origi-
nal research visit to Wakayama in 2000 and his
reflections on family and community history.
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Left: John Esaki describes childhood memories at the Esaki family home in Monterey, CA, October 2025.
Right: Fusano and Tonosuke Esaki outside their home in Monterey, CA, c. 1925.

Session 2. Delving Deep into Family History through Film and Arc
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Evan Kodani

Manager, Frank H. Watase Media Arts Center,
Japanese American National Museum (JANM)
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Yonsei Reflections—129 Years Across the Pacific
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Left: Evan Kodani capturing B-Roll along the coastline in Chiba, Japan in 2025.

Evan Kodani is a Yonsei Japanese-American
filmmaker, currently working for the Japanese
American National Museum. In the fall of
2025, he had the opportunity to document
and explore his family’s heritage and history
on both sides of the Pacific: Chiba, Japan and
Monterey, California. What insights can be
gleaned from exploring the “‘Japanese” side of
Japanese-American identity and history? What
is the role of documentary filmmaking and how
do these century-old stories resonate today?

Right: Evan Kodani and a Buddhist priest at Choshoji temple in Minami Boso in Chiba, Japan, discussing history pertaining to the Kodani family.

Session 2. Wt #2077 I —e A -2 Y T

202510 BDHRA ¥ k- ARR
Point Lobos in October 2025.




BREEMEDHCDIVRI T L Vol 4
TryE—=hL>vb (EF) :
BAEDOHYZF LT EETIESRETEST
fREE © BEARME ;LRI RENER)

TYRT VNV (BKBRAEDE)
R FAME
THAY T IARAE
ENR - RANENRIMERE th = =4

T MRLBERARCIHE LERSREEXRTEESR
(IR ILARENTEEN)
FITH 1 2026 F1A17H

jJanme e BRI

%KJ(J‘T'

 for Caltural Affirs, G

ament of Japan

SH7EE XL Innovate MUSEUM E%

NESO]

THE MUSEUM OF MODERN ART, WAKAYAMA

The Fourth International Symposium on Art and Migration
Undercurrents:

Tracing Shared Histories from Japan to California
Edited by Kanae AOKI (The Museum of Modern Art,
Wakayama) and Kristen HAYASHI (Japanese American
National Museum)

Translated by Kanae AOKI

Designed by Hiroyoshi SUZUKI

Printed by Chuwa Printing Co,, Ltd.

Published by Executive Committee for International
Exchange Programs on Migration Studies in Wakayama
(administered by The Museum of Modern Art, Wakayama)
Issued on January 17, 2026

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2024

Photo Credits

£ kL — JACL 7

cEBXRMEG  XFL0-TIEE KHEEEEHER

COH I FAVE ARADFRIZ—XE 916F /Sy bAoA KRR
CNE: FE-MRUASOREBRIL 19266 REEAKHAH
C1AE P AVY—HAK (FA b OHR) 1932-1942 5
SKBERAEYE (L L—> - ¥ E FEFE 2015.2.688)

o BMMER © EY FL—HHBRAOBREEICEONLTAR  1898-1900 .

« Cover image: Maiwai coat distributed by Ide & Co., ca. 1898-1900,
Monterey JACL.

* Back cover image: Mexican Abalone Shells, Taiji Historical Archives.

* Page 6: Whalers Cove in Point Lobos, 1916, Pat Hathaway Collection.

* Page 11: Fishing migrants from Chiba and Wakayama, 1925, Zenji Yasuda
Collection.

* Page 14: Henry Sugimoto, Point Lobos, ca. 1932-1942, Japanese American

National Museum (Gift of Madeleine Sugimoto, 2015.2.688).



BRLEHEDCS
SV ATV Vol.4

20264E 1 18H (HA ;)
AVIAV

The Fourth International Symposium
on Art and Migration

January 17, 2026 (PST)

Virtual

al‘lm S JAPANESE AMERICAN
NATIONAL MUSEUM

LB SEATEE

THE MUSEUM OF MODERN ART, WAKAYAMA

CG e




